


Montreal, August 14, 2019 

Grafeneck 10654, a Concert for History 

Music is a passage in and through history. Every musical works is part of its creator’s 
personal chronology—  a timeline that includes the place where the composer lived, and the 
surrounding events and environment during the process of composition. 

When the violinist and composer Helmut Lipsky first showed me the Grafeneck 10654 
project in 2017, I was instantly, profoundly moved and attracted by its dual significance as art 
and history. First of all, the impact of the 10,654 terracotta figurines created by the sculptor 
and visual artist Jochen Meyder as a commemoration of the 10,654 disabled women, children, 
and men exterminated  by the Nazis at Grafeneck Castle in 1940—  a tangible recollection of 
this human tragedy. Those figurines, or their photographic images, travel with the Grafeneck 
10654 concert. They are an integral part of the project as a whole. 

The musical works on the program were written for violin (Helmut Lipsky), piano (Louise 
Bessette), and percussion (Olivier Maranda) by the composers Thomas Fortmann and Helmut 
Lipsky. We also find excerpts from works by C.P.E. Bach and Beethoven, taking listeners on 
a remarkable musical journey through time. The opening of the concert is solemn, yet joyful 
and festive. Then the music of Helmut Lipsky, based on Beethoven’s Ode to Joy theme, 
gradually draws us into an atmosphere of melancholy  and pain- a requiem in memory of the 
victims of genocide. Presentation of Grafeneck 10654 is especially significant and relevant in 
2020, a year that marks the 75th aiuiiversary of the end of the Second World War, the 
liberation of Auschwitz — and the 25Oth anniversary of Beethoven’s birth. 

The concert concludes with Thomas Fortmann’s Gra}eneck 1940. Powerful, intensely 
imagined music in which we relive the story of the 1940 Grafeneck atrocities, ending as the 
players’ instruments die away, yielding to the solo tick of a metronome counting the number 
of victims. 

Grafeneck 10654 is a hugely emotional experience for performers and listeners alike. In the 
years of my artistic journey, few projects have touched me so deeply in my heart and soul. I 
would like to thank Thomas Fortinann, Helmut Lipsky, and Jochen Meyder for sharing these 
historic events with audiences around the world. Music and visual art here deliver’ a great 
message of humanity, peace, and hope. 

Louise Bessette
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